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LETTERS
P a u lin e  B aynes Rock B arn  C o tta g e , D o c k e n fie ld
Farnham , S u rre y , GU10 i+HH, UK
N ancy-Lou P a tte r s o n  h a s been  f a r  to o  k in d  an d  u n c r i t i ­
c a l  in  h e r a r t i c l e  a b o u t me -  b u t I  w as much im p re ssed  and 
th in k  I  m ust be a  d e l ig h t f u l  p e rso n ! No, I 'm  e ld e r ly ,  56 
now, and  c e r ta in ly  n o t w illo w y ; n o t to o  much h a ir  e i t h e r .
As f o r  d raw in g  t in y , same s iz e ,  o r  m e tic u lo u s ly , I 'm  a f r a id  
t h i s ,  to o , i s  o u t o f  d a te . Hy e y es a re  n o t a s  good an d  I  
d o n ’ t  do a s  much d e t a i l .  A la s .
A bout th e  i l l u s t r a t i n g ,  o r , n o n - i l lu s t r a t in g  o f The 
L ord  o f th e  R in g s , T o lk ie n  d id  m en tio n  th a t  he was w ork ing  
on t h i s  book an d  w ould I  be in te r e s te d  in  i l l u s t r a t i n g  i t .  
(A t th a t  tim e  he v is u a liz e d  so m eth in g  w ith  a  n a tu re  o f  m ar­
g in a l i l l u s t r a t i o n s ,  on th e  to p s  o f  p a g es e m b e llis h e d .)  B ut 
when i t  f i n a l l y  came to  p r in t in g ,  th e  book had grow n some­
w hat! The p u b lis h e r s  r e a l iz e d , q u ite  r i g h t l y ,  t h a t  i l l u s ­
t r a t i o n s  w ould n o t be f e a s ib le ,  and  th e  w hole id e a  was 
d ro p p ed . I  w ould l ik e  to  p u t t h i s  r i g h t ,  b e ca u se  th e re  was 
no u l t e r i o r  m o tiv e , a s  su g g e s te d  by M rs. P a tte r s o n . In d e e d , 
th e  v e ry  n e x t book' T o lk ie n  d id  was "B om bad il"; he a t  once 
a sk e d  me to  d o , and  was ch arm in g  and  m ost co m p lim en tary  o v e r 
i t .  He to ld  R ayner Unwin th a t  he c o n s id e re d  he an d  I  w ere 
th e  o n ly  p e o p le  who c o u ld  i l l u s t r a t e  h is  w ork. We rem ain ed  
v e ry  good f r ie n d s  f o r  th e  r e s t  o f h is  l i f e .  In d e e d , he was 
to  have come and  s ta y e d  w ith  u s th e  f o r tn ig h t  a f t e r  he d ie d . 
I  w o u ld n 't l ik e  a  w rong im p re ss io n  to  a p p e a r in  p r i n t .  I  
have a c tu a l ly  i l l u s t r a t e d  th e  new d e lu x e  boxed e d it io n  o f 
th e  Poems and S to r ie s  th a t  A llen  and Unwin have j u s t  b ro u g h t 
o u t, w hich in c lu d e s  o ld  d ra w in g s , red raw n  o ld  o n es ( to  a  new 
s iz e )  and  some e n t i r e ly  new o n e s .
P le a se  th an k  M rs. P a tte r s o n  f o r  a l l  th e  e x tre m e ly  n ic e  
and  e n co u ra g in g  th in g s  sh e  w ro te  a b o u t me, th o u g h  I  m ust say  
I  f in d  i t  a l l  a  b i t  e m b a rassin g ! I 'm  n o t u se d  to  b e in g  
w r itte n  a b o u t!
K ath ry n  L indskoog  1344 E a s t M ay fa ir Avenue
O range, C a lif o r n ia  9266?
Kudos to  Nancy Lou P a tte r s o n  f o r  h e r m a s te r fu l t r ib u t e  
to  P a u lin e  B ay n es. R e ad e rs may e n jo y  th e  fo llo w in g  l i t t l e  
comedy o f  e r r o r s .
P a u lin e  s e n t me a  g i f t  copy o f  h e r  b e a u t i f u l  COMPANION 
TO WORLD MYTHOLOGY ( t e x t  by R ic h a rd  B a rb e r) w ith  a  r u e f u l  
rem ark  a b o u t d isa p p o in tm e n t in  th e  w ork o f th e  p r i n te r .  She 
w as, in  f a c t ,  r e f e r r in g  to  how many o f  h e r d e s ig n s  ru n  o f f  
th e  s id e  o f  th e  p a g e s . B u t I  se a rc h e d  e v e ry  page f o r  a  
s p e c if ic  e r r o r  th a t  I  m is ta k e n ly  th o u g h t sh e  r e f e r r e d  to  
o th e r  th a n  th e  c ro p p ed  e d g e s .
E v e n tu a lly  my h ead  w as r e e l in g  b e ca u se  th e  book co n ­
ta in s  h u n d red s o f  v iv a c io u s  i l l u s t r a t i o n s  o f m y th s, many 
b iz a r r e , in  s ty le s  a p p ro p r ia te  to  a l l  k in d s  o f c u ltu r e s . I  
s to p p e d  a  lo n g  tim e  t r y in g  to  l in k  one h ig h ly  d e c o ra tiv e  i l ­
l u s t r a t io n  to  one o f  th e  n in e  e n tr i e s  b e s id e  i t ,  ra n g in g  
from  Phoebe to  P o ly n e ic e s . I  was stum ped .
F in a lly  I  r e a l iz e d  th a t  t h i s  w as a  d e p ic tio n  o f P i l la n ,  
f i r e - g o d  o f  th e  A ra u ca n ian  In d ia n s  o f  S o u th  A m erica, b u t 
t h a t  th e  e n t i r e  8 - i n c h - t a l l  i l l u s t r a t i o n  w as p r in te d  u p s id e  
down! I  w ro te  to  P a u lin e  and  s a id  I  h ad  fo u n d  th e  e r r o r  
th a t  d is p le a s e d  h e r , th e  in v e r s io n  on p . 2 1 3 . She w ro te  
back  an d  s a id  t h a t  n o t ev en  sh e  had  n o tic e d  i t  b e fo re !
(W hat tip p e d  me o f f  w as th e  u p sid e -d o w n  v o lca n o  a t  th e  t o p . ) 
No one a t  th e  p u b lis h in g  com pany, no re v ie w e r , and  n o t even  
th e  a r t i s t  h e r s e l f  had  n o tic e d , in  th a t  a r r a y  o f  s p le n d o rs , 
t h i s  m ajo r m is p r in t. And th e  o n ly  re a so n  I  fo u n d  i t  was 
t h a t  I  e r ro n e o u s ly  th o u g h t t h a t  th e r e  w as an  e r r o r  P a u lin e  
e x p e c te d  me to  n o tic e .
Maybe tw o w rongs d o n 't  make a  r i g h t ,  b u t in  t h a t  c a se  
my m isg u id ed  e f f o r t  w as f r u i t f u l  an d  m ig h t le a d  to  c o r re c ­
t io n  in  a  f u tu r e  e d it io n .  The book i s  l ik e  a  c h e s t o f  
je w e ls  anyw ay. My o n ly  c o m p la in t i s  t h a t  th e  lo v e ly  tw o - 
page f u l l - c o l o r  f a n ta s y  la n d sc a p e  in  th e  a p p en d ix  w ould be 
m ore v i s ib le  a s  a  f r o n t is p ie c e .
F o llo w in g  i s  P a u lin e  B a y n e 's  s ta te m e n t a t  th e  b e g in n in g  
o f  th e  book:
I t  seem ed r i g h t  to  t r y  to  d e p ic t th e  g o d s an d  m ytho­
lo g ic a l  c h a r a c te r s  o f  t h i s  book a s  th e y  had  been  
im ag in ed  by th e  p e o p le  o f  th e  c o u n tr ie s  c o n ce rn ed  
o v e r th e  y e a rs  r a th e r  th a n  to  draw  upon my own id e a s . 
S o , w here p o s s ib le , I  have u se d  th e  e a r l i e s t  r e f e r ­
e n c e s  a v a ila b le  and  w hen, w ith  my l im ite d  tim e  and  
r e s o u rc e s , no p i c t o r i a l  re fe re n c e s  c o u ld  be fo u n d , I  
have u sed  th e  e a r l i e s t  a r t - s t y l e  o f  t h a t  p a r t i c u la r  
c o u n try . I  hope t h i s  h a s made f o r  p ic tu r e s  th a t  a re  
n o t m ere ly  d e c o r a tiv e , b u t a ls o  i n te r e s t in g  and  in ­
fo rm a tiv e . S om etim es, o f  c o u rs e , no p ic tu r e  r e fe re n c e  
o f  any  k in d  w as a v a i la b le , an d  in  t h a t  c a se  I  had  to  
f a l l  b ack  on im a g in a tio n .
W here th e re  a re  s e v e ra l w ell-know n d e p ic tio n s  o f  a  
g o d , I  have te n d e d  to  su p erim p o se  them  in  o rd e r  to  
convey a  g e n e ra l im p re ss io n  o f how he w as im a g in ed .
Some go d s came to  be re p re s e n te d  by o b je c ts , a s  T hor 
by h is  ham m er, and  I  have in c lu d e d  ex am p les o f  t h i s .  
F in a lly , I  have t r i e d  to  r e s i s t  th e  te m p ta tio n  o f 
m aking a l l  go d s lo o k  l ik e  w e ird  m o n s te rs  w ith  huge 
e y es an d  lo n g  t e e th :  to  th e  p e o p le  who w o rsh ip p ed  them  
th e y  w ere in  th e  m ain p e r f e c tly  o rd in a ry - lo o k in g  
p e o p le , n o t b ig g e r  in  s t a tu r e  o r  o d d e r in  a p p ea ran c e  
b u t w ith  s tra n g e  a t t r i b u t e s  an d  g i f t s  an d  w ith  o v e r­
w helm ing m ag ic a l p o w ers.
P ie r r e  H. B erube 4  H ig h lan d  A ve.
S t Jo h n sb u ry , V t . , 05819
L e t me draw  y o u r a t te n tio n  to  th e  c u r io u s  sy n c re tism  o f 
C h r is t ia n i ty  an d  p o ly th e ism  re p re s e n te d  by th e  A in u r.
As a  l i t e r a r y  c o n s tr u c t , th e  A in u r a re  o b v io u sly  d e riv e d  
from  th e  a n c ie n t G reek , and  to  a  l e s s e r  e x te n t th e  N o rse , 
p a n th e o n . Y avanna i s  A p h ro d ite , A ule i s  H e p h ae sto s, and  so  
o n . Some o f th e  m inor f ig u r e s  have no c la s s ic a l  o r ig in a l ,
22
and  two m ajo r f ig u r e s , E lb e re th  and  M orgoth , a re  o f  C h r is t­
ia n  in s p i r a t io n .  The o th e r s  come d i r e c t ly  from  c la s s ic a l  
m y th o lo g y , v i r tu a l ly  unchanged .
H ow ever, a s  a  s to r y , th e  v e ry  o p p o s ite  i s  t r u e .  We a re  
a sk e d  to  b e lie v e  t h a t  th e  c la s s ic a l  gods a re  d e r iv e d  from  
th e  V a la r. The E lv e s  an d  Men o f p r e h is to r ic  tim e s  r i g h t ly  
w o rsh ip p ed  th e s e  d em iu rg ic  a n g e ls . They knew them  a s  h o ly  
an d  p o w e rfu l p r o te c to r s , even  th o u g h  th e y  re c o g n iz e d  th a t  
th e  V a la r w ere s u b je c t to  The One. B u t by e a r ly  h i s t o r ic  
tim e s , t h i s  w o rsh ip  had  d e g e n e ra te d  to  an  ig n o ra n t w o rsh ip  
o f  th e  V a la r u n d e r o th e r  nam es, an d  w ith o u t re c o g n itio n  o f 
th e  one tr u e  God.
T o lk ie n  In te n d s  th a t  we sh o u ld  say  "O f c o u rse .' T h a t 's  
w here th e  G reek s g o t t h e i r  id e a  o f Z eu s. From dim  r e c o l le c ­
t io n s  o f th e  r e a l  Manwe.'” In  th e  same way he in te n d s  u s to  
sa y  a t  th e  end  o f th e  A k a lla b e th , " A ta la n te . So t h a t 's  
w here P la to  g o t h is  n o tio n  o f  A tla n tis !  A valonne! So t h a t 's  
th e  t r u th  b eh in d  M a lo ry 's  A v a lo n ."
The F a th e rs  o f  th e  C hurch m o stly  a g re e d  th a t  th e  pagan 
gods w ere a n g e ls , b u t th e y  to o k  i t  f o r  g ra n te d  th a t  th e y  
w ere f a l l e n  a n g e ls  — th a t  i s ,  d e v il s .  T o lk ie n  t e l l s  u s 
th a t  ( in  th e  S eco n d ary  W orld o f th e  S to ry )  th e  gods w ere th e  
good a n g e ls , e rro n e o u s ly  w o rsh ip p ed . He may even  have b e ­
lie v e d  (o r  s u s p e c te d )  t h a t  t h i s  was tr u e  in  th e  P rim ary  
W orld . He may ev en  have been  r i g h t .  The id e a  i s  c e r ta in ly  
u n u su a l, b u t i t  d o es n o t c o n tr a d ic t  any  C h r is tia n  d o c tr in e .
I t  i s  c e r ta in ly  m ore p le a s a n t to  su ppose th a t  God m ed ia ted  
to  th e  p ag an s su ch  t r u th  a s  th e y  c o u ld  a b so rb  th ro u g h  th e  
agency  o f  H is a n g e ls , th a n  to  su ppose th a t  He abandoned  them  
( l ik e  o re s )  to  th e  s e rv ic e  o f d e v il s .
T h a t th e  A ln u r a re  a n g e ls  i s  a  f a c t  t h a t  h a s been o f te n  
n o te d , b u t th e re  i s  one p o in t o f re sem b lan c e  I  have n o t seen  
m en tio n ed . The a n g e ls  a re  t r a d i t io n a l ly  c la s s i f i e d  in to  
th re e  h ie r a r c h ie s , each  c o n s t itu t in g  th re e  c la s s e s ;  th u s  th e  
"n in e  c h o ir s  o f  a n g e ls " . T o lk ie n  h a s r e ta in e d  th e  th r e e f o ld  
d iv is io n  w h ile  r e je c t in g  th e  n in e fo ld  one (o r  a t  l e a s t  t e l l ­
in g  u s n o th in g  a b o u t i t . )
The f i r s t  h ie ra rc h y  c o n s is ts  o f  th o se  who ad o re  and 
s e rv e  God d i r e c t l y ,  h a v in g  l i t t l e  o r  n o th in g  to  do w ith  m at­
e r i a l  C re a tio n . P f t h i s  s o r t  a r e  th e  S eraph im  and C herubim . 
T o lk ie n  d o es n o t g iv e  them  a  nam e, b u t r e f e r s  to  them  a s  
th o se  who "abode s t i l l  w ith  I ld v a ta r  beyond th e  c o n fin e s  o f 
th e  W orld".
The seco n d  h ie r a r c h  i s  re s p o n s ib le  f o r  th e  governm ent 
o f th e  u n iv e rs e , from  k e e p in g  th e  s t a r s  in  t h e i r  c o u rse s  to  
o v e rse e in g  th e  f a te  o f  k ingdom s: th e y  a d m in is te r  th e  d iv in e
p ro v id e n c e . T hese in  T o lk ie n  a r e  th e  V a la r.
The th i r d  h ie ra rc h y  a re  th e  m essen g ers o f  God to  men, in  
in tim a te  c o n ta c t w ith  men. T hese a re  th e  M a ia r, su ch  a s  
M ellan  o r  G an d alf in  T o lk ie n , o r  R ap h ael in  th e  Book o f T o b i­
a s ,  o r  G a b rie l in  M atthew .
In  f a ir n e s s ,  I  sh o u ld  p o in t o u t th e  d if f e r e n c e s  betw een  
T o lk ie n 's  a n g e ls  an d  th e  r e a l  a n g e ls . The M aiar, a t  th e  low ­
e r  end  o f  th e  sp e c tru m , a re  f a r  m ore m a te r ia l th a n  th e o lo ­
g ia n s  a llo w  any  r e a l  a n g e l to  b e . T o lk ie n 's  a n g e ls  s in  and 
r e p e n t and  a re  fo rg iv e n  ( e .g . ,  A ule th e  S m ith  in  th e  m aking 
o f d w a rv es); r e a l  a n g e ls  a re  e i t h e r  fo re v e r  damned o r  f o r ­
e v e r sa v e d , s in c e  a n g e lic  p sy ch o lo g y  d o es n o t a llo w  o f 
ch an g in g  o n e 's  m ind. L a s tly , T o lk ie n 's  a n g e ls  a re  much more 
i n te r e s t in g .  B u t t h i s ,  we m ust su p p o se , i s  an  a c c id e n t o f 
p r e s e r v a tio n .
C h a rle s  A. H u tta r  188 W est 1 1 th  S tr e e t
H o lla n d , M ichigan 4 9623
In  th e  o p en in g  p a ra g ra p h s  o f  h e r  re v ie w  ( M y th lo re .
Summer 1980 , p p . 34 - 3 5 ) o f  P e te r  S c h a k e l's  R ead in g  w ith  th e  
H e a rt, N ancy-Lou P a tte rs o n  m akes an  im p o rta n t p o in t re g a rd ­
in g  th e  s a c ra m e n ta lis t  n a tu re  o f  L e w is 's  f i c t i o n .  I  w ould 
n o t w ant to  be th o u g h t u n a p p re c ia tiv e  o f  h e r p o s i t io n , w ith  
w hich I  a g re e  f a r  m ore th a n  I  d is a g r e e . Hy c o m p la in ts  may 
in  f a c t  seem  r a th e r  p ic k y , an d  had  th e  re v ie w  a p p e a re d  in  a  
d i f f e r e n t  jo u rn a l I  m ig h t w e ll have p a sse d  o v e r i t  in  s i le n c e . 
B ut M y th lo re  r e a d e r s  a re  a  s p e c ia l b re e d  an d  w ould w an t, I  
th in k , to  be e x a c t even  on seem in g ly  sm a ll m a tte r s .
W hat m ain ly  n e ed s to  be c o r re c te d  i s  th e  Im p re ssio n  con­
v ey ed  by th e  re v ie w  th a t  th e  ten d e n cy  to  i n te r p r e t  N a rn ia  
a l l e g o r ic a l ly  i s  n o th in g  to  be c o n ce rn ed  a b o u t and  th a t  
S c h a k e l's  su p e rb  ach iev em en t i s  somehow d im in ish e d  by th e  
f a c t  th a t  he i s  c o n ce rn ed  a b o u t i t .
The b e l i t t l i n g  i s n 't  done in  so  many w o rd s. In  f a c t ,  
when P a tte r s o n  f i n a l l y ,  in  th e  l a s t  p a ra g ra p h , b e g in s  to  
t a lk  a b o u t th e  book b e in g  re v ie w e d , sh e  c a l l s  i t  "a  v e ry  good 
s tu d y ” and  c i t e s ,  in  p a r t i c u l a r ,  tw o "e x tre m e ly  im p o rta n t 
c o n tr ib u tio n ( s ) "  w hich i t  m akes. P r io r  to  t h a t ,  how ever, 
e ig h ty  p e r c e n t o f th e  re v ie w  h a s c o n s is te d  o f a  w e ll-d o c u ­
m ented and la r g e ly  a c c u ra te 1 argum en t t h a t  th e  C h ro n ic le s  
a re  sym bol, n o t a lle g o ry : an  argum en t w hich i s  r e le v a n t  in
t h i s  c o n te x t o n ly  i f  ( a s  i s  im p lie d ) S c h a k e l th in k s  o th e r ­
w ise . As I  re a d  him , he d o es n o t. P a tte r s o n  ta k e s  ex cep ­
t io n  to  S c h a k e l's  s ta te m e n t th a t  th e  C h ro n ic le s  " a re  n o t 
d ep en d en t on C h r is t ia n i ty ."  T h is  m ust in v o lv e  some s o r t  o f 
q u ib b le  on th e  m eaning o f  "d e p e n d e n t,"  w hich a s  S ch ak e l i s  
u s in g  i t  h a s to  be c o m p a tib le  w ith  h is  s ta te m e n t e a r l i e r  in  
th e  same p a ra g ra p h  (p . 132) th a t  " C h r is t ia n i ty  was so  d e ep ly  
and  f u l ly  a  p a r t  o f  L ew is t h a t  h is  f a i t h  w ould in e v ita b ly  
in fu s e  w h a tev er he w ro te ."  P a t te r s o n 's  o b je c tio n  seem s o f f  
th e  p o in t: h e r pancake a n a lo g y  o f f e r s  tw o a l t e r n a t iv e s —
th a t  th e  C h ro n ic le s  m ig h t have an e x is te n c e  a p a r t  from  th e i r  
C h r is tia n  e le m en t ( th e  sy ru p ) o r  th a t  Lew is u sed  C h r is t ia n i ty  
a s  an  in g re d ie n t in  th e  r e c ip e  f o r  t h e i r  m aking ( th e  f l o u r ) — 
n e ith e r  o f  w hich f i t s  th e  a c tu a l  c a s e ,2
B ut th e  o th e r  m isap p re h en sio n  o f t h i s  re v ie w  i s ,  I  
th in k , o f  w id e r s ig n if ic a n c e . P a tte rs o n  f a u l t s  S c h a k e l's  
book f o r  a  " f a in t ly  c o m b a titiv e  ( s i c )  to n e "  d ir e c te d  
a g a in s t a  " s tra w  c r i t i c . "  She w r ite s , ”1 c a n 't  th in k  o f 
anybody who h a s g iv e n  th e  C h ro n ic le s  an  a l le g o r ic a l  re a d in g  
in  th e  s t r i c t  se n se  o f th e  w o rd ."  W ell, th a t  may be so  on 
some r a r e f i e d  p la te a u  o f l i t e r a r y  c r i t ic i s m , a s  th e  f i n a l  
q u a li f ic a t io n  im p lie s , b u t i t  i s  a ls o  tr u e  th a t  th e re  a re  
h u n d red s o f  l e s s  s o p h is t ic a te d  re a d e r s  who re a d —o r , w orse 
y e t ,  who a re  ta u g h t to  re a d —th e  C h ro n ic le s  a l le g o r ic a l ly  
and  who th e re b y  f o r f e i t  a  r i c h  im a g in a tiv e  e x p e rie n c e  f o r  a  
p o t o f  m essage. F o r th e re  a re  in d ee d  c r i t i c s  whom S ch ak el 
i s  o u t to  c o r r e c t,  and  r i g h t l y ,  th o u g h  one book a lo n e  w ill  
n o t do th e  jo b . N ot p e rso n s  tr a in e d  in  c r i t ic i s m , who w ould 
o f c o u rse  be aw are o f th e  f in e  d i s t in c t io n s  made by P a t te r ­
so n , b u t p r o f e s s io n a ls  in  o th e r  f i e l d s —e d u c a to rs  and  m in is ­
t e r s  f o r  ex am p le, whose ap p ro ac h  to  th e  C h ro n ic le s  a p p e a rs  to  
be la r g e ly  u t i l i t a r i a n .  And th e  jo b  n e ed s to  be done b e ­
cau se  th e s e  w e ll-m ean in g  p e o p le  a re  d o in g  a  l o t  o f  dam age.
F o r th e  r e c o rd , l e t  me m ention  a  few  ex am p les. D avid 
C. Cook P u b lis h in g  Company m akes th e  fo llo w in g  s ta te m e n t in  
i t s  c a ta lo g  d e s c r ip tio n  o f  th e  seven-w eek  c u rric u lu m  u n it  
"V oyage to  N a rn ia " : "T h is fa n ta s y  (T he C h ro n ic le s  o f  N a rn ia )
i s  am a lle g o ry  o f C h r is t  an d  H is re d e m p tiv e  w o rk ."  Ih u l A. 
K a rk a in e n , N a rn ia  E x p lo re d  (O ld  T appan , N. J . :  R e v e ll, 1 9 7 9 ),
i s  m o m en tarily  c a r e le s s  when he sa y s  t h a t  The L io n , th e  W itch 
an d  th e  W ardrobe " t e l l s  an  a l le g o r ic a l  t a l e  o f  th e  d e a th  and 
r e s u r r e c t io n  o f  C h r is t"  ( p . l l ) ;  in  h is  f u l l e r  d is c u s s io n  o f 
t h a t  t a l e  he i s  c o n te n t to  sp eak  o f  "sy m b o ls" and  " p a r a l l e l s ."  
The c a re le s s n e s s  r e c u r s  re p e a te d ly , how ever, a s  when he sa y s 
t h a t  th e  s to r y  Lucy e s p e c ia l ly  lo v ed  in  th e  M a g ic ia n 's  book 
" i s ,  o f  c o u rse , an  a c c o u n t o f  J e s u s ' c r u c if ix io n  an d  r e s u r ­
r e c t io n "  (p . 7 7 , em p h asis m in e ), and  th e n  g o es on to  red u ce  
th e  cu p , sw ord , t r e e ,  and  g re e n  h i l l  to  th e  le v e l o f  m ere 
c o d e . C h a rle s  B ra d y 's  e a r ly  and  in f lu e n t ia l  a r t i c l e  "F in d ­
in g  God in  N a rn ia "  ( A m erica, 27 O cto b er 1956) d e v e lo p s th e  
s ta te m e n t th a t  " a lle g o ry  i s  s tro n g  in  N a rn ia " ; B rady was 
p ro b a b ly  n o t u s in g  " a lle g o ry "  in  w hat P a tte rs o n  w ould c a l l  
(C o n tin u e d  o n  p a g e  26)
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(C o n tin u e d  f ro m  p a g e  23 )
" th e  s t r i c t  se n se  o f  th e  w o rd ,"  b u t how many u n tu to re d  r e a d ­
e r s  o f  h is  a r t i c l e  w ould r e a l i z e  th a t?  Jo h n  W. M ontgom ery 's 
"The C h ro n ic le s  o f  N a rn ia  an d  th e  A d o le sc e n t R e ad e r"  ( M yth. 
A lle g o ry  and  G o sp el (M in n e a p o lis : B e th a n y , 1974 ) h a s  a  w hole
s e c tio n  h ead ed  "The A lle g o r y ," w ith  su c h  s ta te m e n ts  a s  "A slan  
i s  th e  D iv in e  C h r is t"  ( p . 1 0 9 ) an d  " in  The L a s t B a tt le  th e  
B ib l i c a l  s to r y  o f  th e  en d  o f  human h is to r y  i s  g r a p h ic a l ly  
p o r tra y e d "  (p . 1 1 1 ). E q u a lly  h eav y -h a n d ed  i s  Jo h n  M o rriso n  
in  "The Id e a  o f  C ovenan t in  N a rn ia "  (CSL, O c to b er 1 9 7 9 ). I t  
w as M o rr is o n 's  p a p e r w hich  w as th e  im m ed ia te  o c c a s io n  f o r  
my own n o te  in  th e  J a n u a ry  1980 is s u e  o f  th e  sam e jo u r n a l , 
"The H eresy  o f A lle g o r iz in g  N a rn ia : A R e jo in d e r ."  H ere I
e x p la in e d  in  d e t a i l  why i t  i s  in a c c u r a te  to  sa y  t h a t  "A slan  
i s  . . .  C h r is t ,"  an d  I  t r i e d  a ls o  to  go f a r t h e r  an d  r e f l e c t  
on th e  n a tu re  o f  a lle g o ry  ( i n  a  se n se  w h ich , i f  n o t s t r i c t ,  
i s  a t  l e a s t  w id e ly  p r e v a le n t to d a y ) .
O th er ex am p les c o u ld  no d o u b t be c i t e d .  H ow ever, th e  
m ost t e l l i n g  p ro o f o f th e  n e ed  f o r  S c h a k e l to  h av e  done w hat 
hfe h a s , i s  n o t fo u n d  in  p r i n t  a t  a l l .  I t  i s  th e  c a s u a l 
a ssu m p tio n , w hich  we have a l l  h e a rd  on th e  l i p s  o f  many 
r e a d e r s , t h a t  t h e i r  e n th u s ia sm  f o r  N a rn ia  can  be a c c o u n te d  
f o r  by w o rk in g  o u t "w hat th e  a lle g o ry  m ea n s."  P a t ie n t ly ,  
e a c h  tim e , we e x p la in  t h a t  t h e r e 's  m ore to  i t  th a n  t h a t .
I t  i s  q u ite  c le a r  ( a s  I  b egan  by s a y in g )  t h a t  N ancy-L ou 
P a tte r s o n  r e a l i z e s  t h e r e 's  m ore to  i t  th a n  t h a t .  The ta s k  o f  
e x p la in in g  so  w ould be made e a s ie r ,  h o w ev er, by re c o g n iz in g  
t h a t  th e re  i s  a  jo b  to  be done an d  g r a n tin g  so m e th in g  more 
th a n  f a i n t  p r a is e  to  th e  s c h o la r s  who a r e  d o in g  i t .
NOTES
1In  th e  l i g h t  o f  th e  m ille n n ia  o f  N a rn ia n  h is to r y  b e fo re  
th e  f i r s t  v i s i t  o f  th e  P e v e n sie  c h ild r e n  an d  th e n  b e tw een  
t h a t  an d  t h e i r  seco n d  v i s i t  (L e w is 's  c h ro n o lo g y , c i t e d  by 
W a lte r H ooper in  my Im a g in a tio n  an d  th e  S p i r i t  (G ran d  R a p id s : 
E erdm ans, 1 9 7 1 ), p p . 2 9 8 -3 0 1 ), I  c a n 't  u n d e rs ta n d  w hat i t  
m eans to  sa y  t h a t  " i t s  ( N a r n ia 's )  p re m ise  in c lu d e s  c o n tin u a l 
c o n ta c t betw een  E n g lan d  (o u r  w o rld ) an d  N a rn ia ."
2A n o th er p o s s ib i l i t y  i s  t h a t  Pat te r s o n  an d  S c h a k e l a re  
sim p ly  u s in g  " C h r is t ia n i ty "  in  tw o d i f f e r e n t  s e n s e s : 
r e s p e c t iv e ly ,  a s  a  synonym  f o r  th e  w hole t r u th  on r e l ig io u s  
an d  p h ilo s o p h ic a l q u e s tio n s , an d  a s  th e  name o f a  p a r t i c u l a r  
r e l i g io n  w hich  d id  n o t e x i s t  b e fo re  th e  f i r s t  c e n tu ry , a n d , 
o f  c o u rs e , d o es n o t e x i s t  on o th e r  p la n e ts  o r  in  o th e r  w o rld s .
A r e p l y  t o  C h a r le s  H u t t a r ’ s  l e t t e r :
I  am b o th  to u c h e d  a n d  h o n o u r e d  b y  C h a r le s  
A . H u t t a r 's  m e t i c u l o u s  a n d  e n t i r e l y  j u s t  
c o r r e c t i o n  o f  my r e v ie w :  h i s  c l a r i f i c a t i o n s  h e lp  
me to _ u n d e r s ta n d  t h e  " c o m b a t iv e  to n e "  I  d e t e c t e d ,  
a n d  h i s  d e t a i l e d  a c c o u n t  o f  t h e  " c r i t i c s  whom  
S c h a k e l  i s  o u t  t o  c o r r e c t "  i s  a n  i m p o r t a n t  
c o n t r i b u t i o n  t o  t h e  d i s c u s s i o n .  I 'm  d e l i g h t e d  
t h a t  s o  e m in e n t  a n d  g r a c i o u s  a  c o m m e n ta to r  h a s  
r e a d  a n d  im p ro v e d  u p o n  my e f f o r t s !
N a n c y -L o u  P a t t e r s o n
1H u t t a r  w r i t e s  i n  h i s  f o o t n o t e  t h a t  h e  " c a n 't  
u n d e r s t a n d  w h a t i t  m e a n s  t o  s a y "  t h a t  t h e r e  w a s  
" c o n t i n u a l  c o n t a c t  b e tw e e n  E n g la n d  . . . a n d  
N a r n i a . "   P e r h a p s  I  s h o u ld  h a v e  w r i t t e n  " i n t e r ­
m i t t e n t "  i n s t e a d  o f  " c o n t i n u a l , "  b u t  w h a t I  m e a n t 
( a n d  w h a t I  u n d e r s t a n d  t h e  d i s l o c a t i o n  o f  t im e  
b e tw e e n  t h e  tw o  w o r ld s  t o  s u g g e s t )  i s  t h i s :  t h e r e  
a r e  h u m a n s  p r e s e n t  a t  t h e  c r e a t i o n  o f  N a r n i a ,  n o t  
o n ly  D ig o r y  (w h o s e  w a r d r o b e  b e c o m e s  t h e  w a r d r o b e )  
a n d  P o l l y ,  b u t  t h e  c a b b y  a n d  h i s  w i f e ,  w ho b e c o m e  
t h e  f i r s t  r u l e r s  t h e r e .  A g a in , t h e  T e lm a r in e s  a r e  
h u m a n s w ho h a v e  com e " h i t h e r ,  c e r t a i n  g e n e r a t i o n s  
a g o , o u t  o f  t h a t  sam e  w o r ld  t o  w h ic h  t h e  H ig h  K in g  
P e t e r  b e l o n g s ."  ( P r i n c e  C a s p i a n . 1 9 5 1 , C h a p te r  XV) 
N a r n ia  w a s  t h u s  v i s i t e d  tw ic e  ( a t  l e a s t )  b y  
h u m a n s , t h a t i s ,  p e r s o n s  n a t i v e  t o  T e l l u s / E a r t h ,  
b e f o r e  t h e  v i s i t s  o f  t h e  P e v e n s i e  c h i l d r e n ,  
E u s t a c e ,  a n d  J u l l .  D ig o r y ,  P o l l y ,  t h r e e  o f  t h e  
. e v e n s i e s ,  E u s t a c e ,  a n d  J i l l  a r e  p r e s e n t  a t  t h e  
e n d  o f  N a r n i a .  N ow , N a r n ia n  h i s t o r y  m ay  c o m p a s s
m i l l e n i a ,  b u t  t h e r e  i s  a  s e n s e  i n  w h ic h  t h e  w h o le  
o f  N a r n ia n  t im e  i s  c o m p r e s s e d  i n  E n g l i s h  t im e  
w i t h i n  t h e  c o n t e x t  o f  a  l i f e - t i m e ,  t h a t  o f  D ig o r y  
a n d  P o l l y  ( o r  t h e  a u t h o r ,  w h o se  E d w a rd ia n  c h i l d ­
h o o d  t h e s e  s t o r i e s  r e f l e c t ) . F ro m  t h e  h u m an  
p o i n t  o f  v ie w , t h e  c o n t a c t  i s  s o  f r e q u e n t  a s  t o  
m e r i t  (m a y b e )  m y w o rd  " c o n t i n u a l . "  A t l e a s t  I  
t h o u g h t  s o  w h e n  I  w r o te  i t .  B u t m y e f f o r t s  t o  
e x p l a i n  w h a t I  m e a n t s u g g e s t  t h a t  m y c r i t i c  i s  
r i g h t  a b o u t  t h i s  t o o !  M ea c u l p a .
Jo h n  P iv o v a rn ic k  1316 C apouse A venue
S c ra n to n , PA 18509
I  s a t  down h e re  p r e p a r in g  to  w r i te  a  b la z in g  l e t t e r  on 
why W in n ie -th e -P o o h  i s  m y th , b u t I  c a n 't  do  i t — I t ’ s  n o t 
t h a t  I  d o n 't  s t i l l  b e lie v e  t h a t  Pooh i s  m y th , i t ' s  j u s t  t h a t  
in  th in k in g  a b o u t i t ,  I  r e a l iz e d  t h a t  P o o h 's  m y th n ic ity  
(h e a v e n s , I 'v e  c o in e d  a  w o rd ) a l l  d e p en d s upon y o u r d e f in i ­
t io n  o f  a  m y th . I  ev en  w en t so  f a r  a s  to  l i s t  o v e r a  d o zen  
s i m i l a r i t i e s  b e tw een  S i r  E dw ard B e a r a n d  M r. B ilb o  B ag g in s 
(w h ich  m ig h t make an  i n t e r e s t i n g  p a p e r , anyw ay) an d  i l l u s ­
t r a t e d  i t  w ith  a  s a t i r i c  c a r to o n  w h ich  I  h av e  e n c lo s e d  
n e v e r th e le s s , ( ( s e e  p ag e  4 6 ))
S e e in g  t h a t  th e  m y th n ic ity , a s  i t  w e re , o f  S i r  Edw ard 
d ep en d ed  on y o u r (a n d  my) d e f in i t io n  o f  m y th , I  s a t  down an d  
t r i e d  to  f ig u r e  o u t w h at I  r e g a rd e d  a s  m y th . D e fin e  an d  
d e fe n d , t h a t 's  my m o tto . T hen I  d is c o v e re d  t h a t  my c o n c e p t 
o f  m yth ( o r  My th , o r  ev en  MYTH) w as so  a m o rp h ic  a n d  g e n e ra l 
t h a t  i t  d i d n 't  b e a r  (n o  p u n ) d e f in in g . Armed w ith  t h i s  
k n o w led g e  ( o r  la c k  o f  k n o w led g e) I  so u g h t o u t my o ld  f r i e n d ,  
M r. W e b s te r, an d  lo o k e d  up  m y th . He d e f in e s  i t  f o u r  w ays:
m yth ( m ith ) , n . 1 . a  t r a d i t i o n a l  s to r y  o f  unknown 
a u th o r s h ip , s e r v in g  u s u a l ly  t o  e x p la in  some p h en ­
om enon o f  n a tu r e , th e  o r ig in  o f  m an, o r  th e  c u s to m s, 
i n s t i t u t i o n s ,  e t c .  o f  a  p e o p le : c f .  le g e n d .
2 . su c h  s t o r i e s  c o l l e c t iv e ly ;  m y th o lo g y .
3 . an y  f i c t i t i o u s  s to r y .  4 . an y  im a g in a ry  p e rs o n  o r  
th in g .
The f i r s t  d e f in i t io n ,  I  su p p o se  i s  th e  m o st r e a d i ly  
a c c e p te d  one a n d  i t  e f f e c t i v e ly  r u l e s  o u t Pooh a s  m y th , b u t, 
u n f o r tu n a te ly , i t  a ls o  r u l e s  o u t T o lk ie n , L e w is , W illia m s , 
S a y e rs , Baum, o r  an y o n e  e ls e  you  c a re  to  name b e c a u se  you  
can  name th em .
The se c o n d  d e f in i t io n  d o e s n 't  a p p ly , an d  th e  t h i r d  i s  
th e  one t h a t  seem s to  f i t  o u r c irc u m s ta n c e . I t  a llo w s  you  
t h a t  T o lk ie n , L ew is , W illia m s , S a y e rs , Baum, a d  in f in i tu m , 
a r e  m y th , b u t i t  d o e s  n o th in g  to  sa y  t h a t  Pooh i s n 't .  Num­
b e r  f o u r  o n ly  s tr e n g th e n s  th e  a rg u m en t in  P o o h 's  f a v o u r , b e ­
c a u se  he i s  d e f in i t e l y  (n o  m a tte r  how p a in f u l  th e  r e a l i z a ­
t io n  may b e ) an  im a g in a ry  b e in g  o r  th in g .
A ll i n  a l l ,  t h i s  b r in g s  me r i g h t  b ack  to  w h ere  I  
s t a r t e d .  I  sa y  t h a t  Pooh c an  be c o n s id e re d  m y th , y o u  sa y  
t h a t  h e  c a n ’ t .  I ,  b e in g  a  w r i te r  o f  V ery  L i t t l e  B ra in , am 
f o rc e d  to  p la c e  th e  b u rd e n  o f  p ro o f  by  a s k in g , "W hy?"
I  r e a l i z e  t h i s  so u n d s l i k e  I 'm  p ic k in g  a  f i g h t ,  b u t I  
g u e ss  I  am, I  e n jo y  a  good a rg u m e n t— j u s t  a sk  an y o n e  who 
know s m e. I 'v e  a ls o  b e en  to ld  by som e t h a t  my to n e  when I  
p ic k  a  f i g h t  by m a il i s  a ls o  i r r i t a t i n g .  I  d o n ’ t  r e a l l y  
mean i t  to  so u n d  m ean, i t  j u s t  com es o u t t h a t  w ay—th r e e  
y e a r s  o f  n o - h o ld s -b a rre d  d e b a te  i s  h a rd  to  e r a s e  w ith o u t a  
f u l l  s c a le  b ra in -w ip e . I  am a ls o  s e r io u s  a b o u t w r i t in g  th e  
p a p e r on th e  s i m i l a r i t i e s  b e tw een  W in n ie -th e -P o o h  an d  The 
H o b b it, i f  y o u 'r e  i n te r e s t e d ,  I ' l l  se n d  i t  when f in is h e d  ( I  
th o u g h t I 'd  sw orn  o f f  w r i t in g  p a p e rs  a s  a  S e n io r  in  H igh 
S c h o o l—S r . P a t t  w ould  b e  p ro u d ) .
P le a s e  ch eck  th e  num ber to  th e  r i g h t  o f  y o u r name on y o u r 
m a ilin g  l a b e l .  I t  i s  y o u r e x p ir a tio n  nu m b er. P le a s e  ren ew  
b e fo re  y o u r l a s t  i s s u e ,  so  y o u r is s u e s  w i l l  k e ep  com ing 
w ith o u t in te r r u p t io n .  When y o u  m ove, p le a s e  l e t  u s  know a s  
so o n  a s  p o s s ib le , so  y o u r i s s u e s  w i l l  a r r i v e  on s c h e d u le .
MYTHLORE i s  now $10 f o r  one y e a r  o r  $19 f o r  tw o y e a r s . 
In fo rm a tio n  on b a ck  is s u e s  i s  f r e e  on r e q u e s t .
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